BESTSELLERS OF 1993

Double triumph: Meat Loaf captured the public’s imagination

Runners up: UB40 (top) led the singles reggae revival while REM waa Meat Loaf’s album challenger

Virgin celebrates its 21st
with a double whammy

Meat Loaf was the surprise singles and albums chart success of the year, although a host
of newcomers gave the established acts a good run for their money, reports Alan Jones

SINGLES

If, an the saying goes, nothing succeeds like
exceas, Meat Loaf"s single I'd Do Anything
For Love (But I Won't Do That) was destined
for great things from the very beginning.

The song was longer than any pravious
number one, its title was ludicrous and
lengthy, its performer a tnﬂe corpulent, and
the of its letely over
the top, yet this preposterous posa captured
the public's imagination like no other single
in 1993. It emerged as the year's biggest hit.

I'd Do Anything For Love marked a
triumphant return not only for Meat Loaf
after years in the doldrums, but also for his
mentor Jim Steinman and Virgin Recorda,

Virgin ended its firat full yearasa
wholly-owned EMI subsidiary with the
year’s top two singles, after failing to
contribute even one of the Top 40 records in
1992. Operating very much as a separate
talent base from its parent, it thus
celebrated its 21st birthday by aponsoring
the year's biggest hit for only the second
time — in 1983 it won at a canter via its
biggest selling domestic success ever,
Culture Club's Karma Chameleon.

Completing Virgin's top two victory was
UBa0's cover of (1 Can't Help) Falling In
Love With You, nominally on the band's own
DEP International imprint, which Virgin
acquired long ago, it was the veteran reggae
group's biggest hit in their 13-year career,
edging out their cover of Red Red Wine, the
number three hit of 1883.

While Meat Loaf"s triumph was
something of a surprise, out of step with
much else that was going on, UB40's success
was rather more pertinent. Reggae

accounted for all of the country's three
favourite records in one historic week and
proved sufficiently popular in the year to
grab a massive 13% of the Top 100 singles.

Other forms of dance music were even
more in evidence taking a further 42 slots in
the Top 100, the combined reggae/dance
tally far outgunning both the high tide
mark of 40% they achieved in 1992 and all
other types of singles put together. Many of
these dance acts were of international
origin, with the rest of the world grabbing
23 places in the Top 100,

The bad news is that the smart pop/dar

while the other beleagured vinyl format,
inch, had its champion in Mr Blobby.

Sales of both vinyl configurationa
plummeted as the year went on, with the
market share of both slipping into single
figures in December.

Take That, whose double CD packs
helped to lead the younger audience away
from vinyl, sold more singles in the year
than any other act. They topped the chart
with three of their four 1993 singles, and
placed no fewer than five singles in the Top
100 of‘ the yaar They achieved this apparent

senaibilities that gave acts such as Culture
Beat, Haddaway and 2 Unlimited success
was more at the expense of native British
talent than Americans, and the homegrown
element of the Top 100 thus slipped for the
second year in a row, and is down from a
dominant 56% in 1881 to a submissive 44%
in 1993. The last time a British record
emerged as the year's number one was back
in 1988 with Cliff Richard's Mistletoe And
Wine,

With the chart turning over 1,038 records
in the year (a new record), newcomers were
more in evidence than ever, and provided six
of the year's 10 biggest hits, courtesy of Ace
Of Base, Gabrielle, Mr Blobby, Shaggy,
Haddaway and Culture Beat. The top

8 overall, . were Chaka
Demuas & Pliers, who placed three singles in
the year's Top 50, and sold nearly a million
singles.

Another newcomer, Robin 8, also had a
fine year, with Show Me Love (a remixed
three-year-old flop) at number 52 and Luv 4
Luv at number 96, The former record was
the biggest selling single of all on 12-inch,

tical conjuring trick courtesy of
Could It Be Magic, a 1992 hit that hung on
into 1893 long enough to achieve 94th place
in the annual tabulation.

., . “ALBUMS

For the first time in over a decade, the same
artist is reaponsible for the year's biggest
selling single and album.

In 1980, the Police carried off both
trophies courtesy of the LP Zenyatta

Mondatta and its most p offeut Don't

Stand So Close To Me, In 1993 Meat Loaf
brings rock roaring back with the
aforementioned single and the album Bat
Out Of Hell IT - Back To Hell.

Not released until September, the album

albums last year than any other act.

Apart from Bat Out Of Hell II, 24 other
albume could claim to have topped the chart
at some atage in 1963,

New artists were much more in evidence
than of late, the biggest successes coming
from the UK's Dina Carroll -~ number three
for the year with the triple platinum So
Close ~ even though it never reached
number one, | and t.he U8's 8pin Doctars,
whose refr gly licated Pocket
Full Of Kryptonite check ‘innt ber 11
for the year.

Other notable debuts that point toa

bright future came from Bjork, East 17,

Buede, Rage Against The Machine,4 Non
Blondes and Tasmin Archer.
That it was new music that counted in
1993 was geod, and that it was new British
music was even better. In 1892, there were

44 albums by Americans and only 40 by
Brits in the year-end tabulations; in 1893,
we regained the impetus with a convincing
51-37 win.

There's still a lot of work to be done
however, since Billboard's listing of the 100
biggest selling albums in the U8 in 1983
includes just 13 by UK artists, and of these
none has been around for less than 10 years
except Sade.

debuted at ber one, and r ined in
the top three, more often than not in the top
spot, for the rest of the year, emerging way
ahead of the fleld after being certified
platinum five tires over,

With the original 1977 Bat Out Of Hell
album and subsequent compilation Hits Qut
Of Hell chipping in at number 43 and
number 91 for the year, Meat Loaf sold more

Buck on the home front the majors still
d h the independent sector
seems to have turned the corner a little.
Indie distributed labels’ share of the Top
100 shrank from 12 titles last year. Bjork’s
Debut was the most popular indie title,
being certified platinum as the year drew to
a close, a fact that means it's been bought by
more people in Britain than inhabit Bjork's
Icelandic homeland.
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T-0P 1.0-0 SIN-GLE-S 1993

Label (Distributor) % ¥ $ Tie Label (Distributor)
mmProducer) Publisher (Writar) 8 £ £ Arist(Producer) Publisher (Writer)
2 1o WHY CAN'T | WAKE UP WITH YOU? RCA (BMG)
[ 49
I'D DO ANYTHING FOR LOVE By
50 2 s GIVEINTOME Epic (SM)
r Michasl Jackson (Jackson/Botireli) WC (JacksorvBottrell)
(BUT | WON'T DO THAT) S e o
. ‘Whitney Houston (Wakden) Isiand {Ashford/Simpson)
Meat Loaf (Steinman) Carlin (Steinman) Vigin(f) 22" " mmstumeuemn o mmee
1 Robin § {George/McFariana/Stanebridge} Champian |George/McFarians)
eat Loaf (Steinman) Carlin (Steinman irgin ( £ BVENEOOY HORTS —
REM It/FEM) WE (Berry/Buck/MityStips}
2 ' n (1 CAN'T HELP) FALLING IN LOVE WITH YOU DEP Intemntional (E) B4 s w NUFFVIBESEP Iland iF)
UBAD(UBAC) Manna/Carfin (Weiss/ParatiCraators] _Apache Indian [Wogligan (3¥West india Co. {1)) MCA {Apache Indian) _
3 on ALL THAT SHE WANTS London (R} 55 : v 1 WILL SURVIVE (REMIX) Polydor (F
Aus 01 8se (Popi oket/Buddeh) PolyGram (Joker/Buddah) Gloria Gaynar (Fekaris) PolyGram Fekerig/Perren) __
4 1o NO LIMIT PWL Cantinental (W) 56 ' » HUNAWAV TRAIN . Columbia (SM)
2Unfmited (Wiie/De Costar) MCA (Delh/Sfingeerd/Wida/De Costar]
B ox DREAMS GotBeatiF} 57 ¢ " U GOTZ KNOW nternal {RTM/P)
Gabriehs Farmie) Perfect Song/Zomb (GabriofiarLows) ]
6 ¢ MR BLOBBY DesyMoscreBMG). < BB 1w Columbia (M)
Mr Blobby (ShewiRogers) Destiny (Show Rogers)
7+ v OH CAROLINA Greensioeves IS/BMD) 59 R
Shaggy{Sting Int} CC {Folkes} 3 “ N
WHAT IS LOVE jc
8 " Haddaway (HaligervTorelio) A La Carte/EM! (HaligayTorelo) el 60 ' il
9 1 15 MRVAIN Epic (SM) 6" 51
Culture Beat (Fensieu) WC {Levis/KatzmannSupreme) A 5
1 WILL ALWAYS LOVE YOU Avsta BMG) ]
L IR ey oot A wwo 62 4 v
1 ' » FIVE LIVE EP Parlophone (€) 63 5
Goorge Michas! & usen {Michas/Dusent GueerVEMUMCA/BMG (Various)
12 '+ = YOUNG AT HEART tondon (A} 64 5 THE PERFECT YEAR !
h The Biuabels (Fairey/Andraws) € Banks/ATV/in A BuncVWE (Hodgans/Fahey) Dina Carrolt (Lowis) Reslly Useful (L e
13 + = TEASE ME Mango (B 65 ¢+ ORDINARY WORLD -, o )
Chaka Dus & Piers {Dunbar/Shekespeare) Blus Mouniac/PolyGranvCL (Various) I, Duran Duran (Duran Dur £8:
BABE .
14 'Y e arvierJervier/Walas) EMI (Baiow) oM 66 M
15 2 » PLEASE FORGIVE ME - . ASM IR} 67 ¢« !
Bryan Adams (Lange/Adamaf CC/Zombs {Adama/Langs) i
16 @ = BOOM! SHAKE THE ROOM Jiva (BMG) 68 ¢« - HIGHER GHDUND
Jazzy duft 8 Frosh Pridcs {M. Luss) Zombs (SittvHaggardWilisma/Mayberry) UBA0 [UBAUParchmen¥MeLoan) Naw Claimy/CC (UBD)
17 « INFORMER - ) : £t Wost America W) 69 s = THREE I.ITTLE PIGS
mwcmmmmmmmm NN e Green Jo
18 ' v PRAY . . : . REEN HCA (BMG) 70 s 1 SWEET HARMONV EastWest (W)
Take That {JervieisJ mw . . : : Beloved (MarstvMarsh) EMI (MarshyMarsh)
19 = « SWEAT (A IA ALA lA WNG) ; Magriet W) 71 2 o DREAMLDVEH Columbia (SM)
housaWE (Lawis/Lawis) .
20 ' o UVIHG ON-MY mmwwnmmn , - . 72 +
21 1 u WMJ‘EH,M'"M Intorscope (W) 73 ¢ Deconsiruction (BMG)
22 :w THE KEY THE SECRET ' Pulss B(P) 74 ¢+ & Mercury ()
Collective {Chapter) Paermusic/JSE (HastvHayes/Cousins)
23: i u DDN',T BEASTRANGER ASMR 75 + v Giant W)
o-MiRondor {Gurd/China}
24 :: " AT, I(EEPS RAININ' (TEARS FROM MY EYES) swmnrcve - JG s o zmw
ity Mckiari iMcLeen) EMI (Domioo/Ssrtholomew/Guidry)
25 g E TWOPRINCES ...:' . . Epic [SM) 77 = = 1'M EASY/BE AGGRESSIVE Stash{f)
ﬂ BenaribanySph Ooctorils Hs_w!m Faith No More iWallace/Faith No Moral Jobete/EM; nm g_rgg ith No Mors}
26 Syl u‘n1.E BIRDMVE SﬂNG FOR A VAMPIRE REATEMG) 78 v n THISISIT B MCA (BM)
5 Aoews Lenion (Ligsond Ln Lenex BB Oannii Minogue (Lever/Percy) CC
“RIVER OF DREAMS : Cohumtis RAIN averic
27 " Bty Joul KertehnaNicolo} BV gg - 79 e Madonna (Mgamwmhmlwmﬁhwrmmc) Mok
RELIGHTMYFRE . . FEELS LIKE HEAV|
28 ! ik ki ] . 80 - - Urban Cookis m:m.uf._nmmmxmmnnm e
29 '+ .« TRUE LOVE Rocket{F) 81 .« SHOUT (ITouT) frtF)
Efton John & Kiki Das (Wakden] WE (Porter) Louchin Lou & Michis One (A-Class Crew) WE/GlobaVCC ifrr)
30 s .- THE LOVE 1 LOST W Sanctusry W 82 . .« HOWCANILOVE YOU MORE? (REMIXES) Deconstruction (BMG)
£ hesuring Syl (StockWatarman] W (Gambiefufl M Paople (M Poople) BMG/EM) (Pickering/Heard)
31 ‘TWIST AND SHOUT ) Mango (F) 83 « o STAY (FARAWAY, SO CI.DSEI Istand F
Cheka Demus & Pleryd. RadicyTexi Gang (Dunber/Shal JEMHBornaM 12{RoodEna/Th Edge) Blve Mountsin
32 5 v GIVEITUP Fresh Fruit ) 84 .+ |DONT WANNAFIGHY Pariophana (€}
The Goodmen (DJ Z¢Dobre) BMO {DJ ZifDobre) Tins Turner (Lord-Alge/Davies) Chwyssliy WC/Famous {DuBlerry/Lus)
33« FOR WHOM THE BELLTOLLS © - Potydor (F) 895 « STICK IT OUT Tug{BM)
The Bea Goes {GRWBIH/T) Gib w Right Said Fred & Friends {Goodfeiow) Hit & Run (Fairbrasw/FairbrassManzofi}
34 s 1 RIGHT HERE . RCA (BMG) 86 ¢« s DON'T LOOK ANY FURTHER Deconstruction (BMG}
SWN (Morgan} WCAnterscopalATV (amwm.m‘ 0} M Peopla {M Peaple) EMVWE/BMG/Windswapt {LamberyGolds/Hitchings)
35 : v MR LOVERMAN Epic (SM) 87 + + MR WENDAL/REVOLUTION Cooktompo {E)
‘Shabbe Renks (DylaVBennett Oub Plstes/Srasnsiseves (GordorvBennetiLindol Atrasted Dovalopment (SpaechyArrested Davslopment) EMUCariin (Spaachi
36 : » MOVING ON UP Deconstruction [BMG) 88 + - REGRET London (F)
M Paopla (M Peuplel BMG/EMI (Pickering Haard) New Order (Hagua/New Ordsr) WE/MEA (SumaetHookMorris/GilbertHague)
37 » n UGOT2LETTHE MUSIC nterat (RTM/P) 89 s + WE ARE FAMILY (REMIXES) Atentic (W)
Cappoka (Bortolot) MCA (Persona/Corpeta/Bortolott Sister Sledge [Edwards/Rodgers) WE (Rodgery/Edwards)
38 : » EXTERMINATE! tagic (BMG) 90 + - LONG TRAIN RUNNIN' (REMIX) Worner Bros (W)
‘Shap festuring N Haris [Snap} WE {BanitesGarrtyHaris) Dookis Brothers Templaman} WE (Johnston)
39 s 1w DEEP London(F) 91 ® AVE MARIA Intarnal Attairs (BMGH
East 17 {Goodfefow PolyGram (Martimer) Losley Garren & Amanda Thompsan (Harvay) Fireworks (Bsch/GuonodHarvey)
40 s = WHEN I'M GOOD AND READY ) PWL Intarnetionsl (W) 92 ¢ WILL YOU BE THERE Epic (SM)
{Stock/Watsrman) AR Boya (StockiWatermant Michael Jackson{Jackson/Swedion) WE {dackson}
41 s v AIN’T NO LOVE (AIN'T NO USE) Rabs (P} 93 5 HOUSECALL (REMIX) Epic ISM)
Sub Sub faat Metarie Waiams {Sub Sub) MCAWYC (Witkams/Goodwin/Wikams/Wikiams) Shabba Ranks festuring Maxi Priest {BannetyDifon) Various (Various)
42 s 1 ONENIGHT IN HEAVEN Deconstruction (BMG) 94 3, COULDIT BE MAGIC HCA (BMG)
1M Poaplel BMG/EMI (Pickering/Heard) Toke That (Lavine/Gritie/The Rapinn Brothers} BMG {Meniow/Anderson)
43 2 v THAT'S THE WAY LOVE GOES Viegin (E) 95 » JUMP AROUND/TOP 0' THE MORNING TO YA Rufiness (W)
Janat Jackson hemLawishlackson) EMWE {JacksorvHarrs fIVLawis) Housa 01 Pain (0J Muggs/Ralph) Various (Schrody/Dimart)
44 « & [T'SALRIGHT London {F) 95 n 1 WVALUV Chompion (BMG
Ea8117 (Power Syndicats) PolyGram (Mortimer) Robin S [Georga/McFarians/Stonsbridge) Champion (Gecrge McFerlane)
45 + n TRIBAL DANCE PWL Continental (W} 97 ; 1 CANYOU FORGIVE HER? Pariophone (E}
2Unfmited (WidarDa Costar) MCA (WidwMertony/Stingasrd/De Clayton) Pet Shop Boys {Pet Shop BoysHogue) EM) (TannanyLawe)
46 2 o GO WEST Pariophan {E} 98 © o DO YOU SEE THE LIGHT (LOOKING FOR) Logic (BMG)
Pet Shap Boys (Pet Shap BoywHagual Scorpio/Leasong (MoraiBeloto/Wils) Snep featuring Niki Haris (Garrett/Benites) WC (Benetis/GarratyHaris)
47 « n ARE YOU GONNA GO MY WAY Virgin America {E} 99 u SLAVE TO THE VIBE Virgin America (€)
Lainy Kravit {Kravits) WI/EMI Kravit/Ross) ‘Aftershock (SmitvLord) EMI (SmithvLord/Routts)
48 +« n SHEDON'TLET NOBODY B Mango (F) 100 n THEULTIMATE HIGH/THE POWER ZONE Intormal Attairs (BMG)
C 3 The Time frequancy (Campbel) Zomba (Tha Tim Fraguancy)
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§ g g Tite tabel (Distributor) g E 2 e Labet {Distributor)
£ £ 3 AustiProducer £ £ Adist(Producen)
BAT OUT OF HELLII - 49 1 s e
50 + - DURAN DURAN (THE WEDDING ALBUM) p—"
Duran Buran (Duran Dursn/Jones)
BACK T0 HELI_ B1 - wNEHIST P
. o 52 v 7 VOLUME IV THE CIASSICS SINGLES 863 o
Meat Loaf (Steinman) Virgin (E) 53 3 THESINGLES GOLLEGTON s
David Bowia {Bowia/Various)
2+ = AUTOMATIC FOR THE PEOPLE p— 54 v GREATESTHITS Ea——

Doris Day (Various)

26 ! ® z‘xﬁnnnu ILipsonj

27 : = UNPLUGGED..AND SEATED

Warnes Bros (W}

3 2 OSE ASMF) 55 + n BANG! - GREATEST HITS OF ... mmw
0510 Lowis/MagkintasnvCole/Clivites] Frankis Goes To Hollywood Horn/Lipson)
EVERYTHING CHANGES ACA (BMG) o
4 e 5 @ 32:‘:5.5 &f.fﬂl?»ﬁﬂ%ﬂ“w e TR
5 v ONEWOMAN . THEULTIMATE COLLECTION e 57 5 w15 - SR BreTTL P
ians Ross (Various) 'Brien/Pgart Joi 5 b ey Sk
6 : o §0 Fl‘\:\ $0 GOOD ) 2&MIF| 58 . Pw;::w“:](amwe - QS - Go Discs (F)
ryan Adams (Adams/C! in/Lange! Paul Wellar {tynchWallar) : R . -
7+ = EROMISES ANDLIES pwemim®®  BQ . o, I0GEMERALONE o
BOTH SIDES W e s ,
8 Phi Gollng Cotins) “ 60 + = FUNKY DIVAS / EastWost Ambrica (W)
9 1 25 ZOOROPA Island (F) ;‘vv :Ewé;’;w -
L _ 61 7 et e
10 + = :aé:(cfrvll o ) Calumbia (5K 62 : agghs.ﬂl}gmlfmr_g’mr DRUM Ore Lt indian P}
11 = POCKET FULL OFKRYPTONTE tric (M) 63 + v BIGGER, BETTER, FASTER, MOREI [——
12 : L,Entjg.lﬂlmmxf)ﬁSTALES ARMUF 64 - LVE-THEWAVWEWALKVOL ‘mz LONG Vigin (8
13« » ENDOF PARY ONE (THEIR GREATEST HITS) Precious 0rg 1) 65 ¢ CORECKE SYMPHONY ma s Nonsseh 1
14 : = EEE.EM.I PS.I;I'!,:)MIIING Deconstruction (BMG) 66 : ' ACESANDKINGS- THE BEST a; WEST ,:,W“,k &
- Go Wpst (Stevens/Various) S
15 5 ENton John/Various Various) e 67 : = msiggmfgﬂ;mam S me" “
16 : = g,’fﬁfﬂ&‘;’fﬂm Duck W) 68 » .J)!Am ELSnllAST PLAYS ANDREW LLOYD WEBER Poiydor (F)
17 + « ARE YOUGONNA GO MY WAY, vigin el 69 « - CHERSGREATEST HITS: 19651952 on (BMO)
18 + - THEONETHING py—— :;hﬁ' ThiEss po
7 0 Lo G (Kenny ) Ao ‘FMGI
19 2 « TAJ(TEnIOLAT A"B PARTY ACA (BMG) 71 DGC {BMG)
Tl arious)
20 - v EXPEMI;EH&.E"TIBVE.&VINE GREATEST TS Atantic (W - GREAT EXPECTATIONS - L EMIE)
21 — DEBUT —— Tasmin Ascher [MéndetiolinKe
" e Litle Indian 73 = Warnar Bras (W)
CONNECTED . "
b deckicn skson Virgin (€} Virgin (E}
24 5w EKEHEL'T;!‘ESMT” Jambeo (F) Pariophane (€]
25 " =m E'MERGENCY ON PLANET EARTH Sony 52{5M) PolyGram TV (F)
REA (BMG)

Partophone {E)

Rod Stewart {Leonard} Folvdor
28 + = mﬂ" ﬁ LOVE GOT T0 DO WITH IT Pertaphans (E) China (P)
VE
29 N P“E"Y‘“’ Bays {Pet Shap BoywHagus} Foaatone & 81 2 Tin Thrner {Vatious) Gaoitol €}
30 + = 3VERRS. S MONTHS AND 2 DAYS IN THE UFE pR—— 82 = BACKTOFRONT [r——
s Lionel[Richia (Leving/Carmichasl)
R N ¥ D .
32 2+ THE RE ) SHE EMI (E) 8 4 \ 9 !!21 Hygrr&.?:efnu R N PolyGram TV/MCA (F)
33 0 e assoncomn I T ,ggglzs‘gqlwmc ' p—
34w E:z:,sszegs , i (5 86 » » MECOMMITMENTS[OST) WA )
35 ° " Frank Sinatra/Various (Ramone/Cattaneo) Copolt® 8 7 ” ! A G' ml?ffﬂll.g!lsﬂm A
GOLD - GREATEST HITS
36 ' m e;:i;ﬁ:;:;ww 1S Poiydor {F} 88 s IL{E “ﬁEIE&I;EUST HITS : EMITE)
37 » = East 17 NVarious) ontont® 89 = = &(ﬂ hors/Eno) fslend F)
38 # « fT:!IS ) Eost Wast (W) 90 = = GREATESTHITS }i Partophone (£}
39 wmNmI | Y 4 S
TH 1N '
40 PR enffsﬁﬁ"mslu CIDENT? Galfen (BMG) 92 s 1z gﬂl:"-'mismﬂﬂ HITS Mute (RTM/P}
42 s 8 §2 gﬂﬁ“ﬁﬁzﬁmm Arista (BMG) 93 T s mEE‘CULT . Beggars Banquet (W)
43 » = gﬁ{t&?{hﬂfnﬁsgun) Epie (SM) Tult Gong (F)
[} 4 n o AJSHF&O: MUSIC IN THE NIGHT Telstar (BMG) Rufthouse/Columbis (SM)
45 + §3’.§'§§m.., Nude (RTM/P) GolBeat {F}
IN UTER
46 + IN T Wgni) Geffen (BMG) 98 THE DARK SIDE ) Harvest (£}
47 + nffgﬂ"ﬁ.mmm oo Centredate Cojtondon (F} 99 1 n LIVE} THEWAY WEWALKVOLT - Virgin lE)

Genesip (Davis/Cotby/Genesis)

48 v RAGEAGAINST THE MACHINE

Rage Against The Maching (Brooks}

Epic {SM}

Alisté/BMG nvSavage (BMG)

100 BLACKTIEWRITE NOISE

David Bowie tBowie/Rodgers)
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For the first time, Musie Week's new
release listings logged upw alds of 2,000
multi-artist compilations in 1993, It was
just one visthle indicator that, despite a
cmall dip in 1992, compilations, in
particular those advertised on TV, are
taking an increasing share of record
buyers’ pounds.

Consider this: the 50th hest selling
compilation of 1992 (Big Danee Hits Of
19921 was ranked 221st hest seller overall
by Gallup, while the 50th best selling
compilation of 1993 (A Heart Of Gold) was
44 notches higher at number 171,

And. while the former album sold about
50,000 copies at retail. the latter sold
closer to 85.000. In all. some 67 multi-
artist albums topped 50,000 sales in 1993,

Far ahead of the pack was The
Bodyguard. the half Whitney/half not
movie soundtrack, which first showed its
paces in.the last two months of 1992,
during which time it sold enough copies to
rank second for the year.

In moving into pole position in 1993, it anniversary athums
hecame the first compilation not culled ve
from the EMIAirgin/PolyGram Now series
tn hecome the annual champ since 1984
when BMG/Sony/Warners' inangural Hits
album ruled the ronst.

Despite this sethack, the Now series
remains a huge force, accounting for five of
the top 15 places. selling over two million

were lesg suee

have heen expeeted

Despite the contin
Now, the compilatio
which achieved ahes

from the ather indey

Bodyguard catc

albums in total, though its

Tap H0in 1993 tinclading hnn with
Ehel eredits for BMGH, o dist

s

The Bodvguard: breaking the Now monopoly

af toth
lebratimg individual
eastul than might

nied hl;'h profile of
1 Telstar,

itlesin the

n king i
<t ever

shared

nee itsel!

wndent TV specialist

g % émg . Label (Distributor} g g,_; ;3{'3;1 Labef (Distributor)

THE BODYGUARD (OST) Arista (BMG) 25 . ,,'uPSTICKDNYOURGOLIAB(OST) PolyGram TV (F)

S 26 . . FULLONDANCE®S3 Cookie Jar {F)

27 . . ENERGY RUSH DANCE HIT Dino {P)

2 . ; NOWTHATS WHAT | CALL MUSIC! 26 EMINirgiryPolyGram {E) 28 . . IT'SCHRISTMASTIME EMI(E)
3 , . THEBEST DANCE ALBUM IN THE WORLD...EVER! Virgin (E) 29 ., . 100%DANCEVOL3 Telstar (BMG)
4 . . BLUES BROTHER SOUL SISTER VOL2 Dino {P) 30 ., . NOW DANCE - THE BEST OF . EMINVirgin/PolyGram (E)
5 , . NOWI2 EMI/Virgin/PolyGram (E} 31 . . COUNTRYLOVE - : Telstar (BMG)

6 . s 100%DANCE Telstar (BMG) 32 . . wrssavoL2 Telstar/BMG {BMG)
T . NOWIZS EMI/Virgin/PolyGram (E) 33 . , HTssavoLe” Telstar (BMG)

8 . . ORIGINALS Columbia (SM) 34 . . ENERGY RUSH - SAFE SIX Dino {P)

9 , ,, BESTOFDANCE'S3 Telstar (BMG) 35 . . ONAREGGAETIP Mango {F)

10 . . 100%DANCEVOL2 Telstar (BMG) 36 . .« WOMANTOWOMAN PolyGram TV (F)
11 .  HiTSa3voL3 . Telstar/BMG |BMG) 37 . , DANGE ADRENALIN Telstar (BMG}
12 , i WTssavoLt - Telstar/BMG (BMG) 38 ... COUNTRYROADS PolyGram TV (F)
13 . . NOWDANCE93 EMI/Virgin/PolyGrdm (E) 39 ., BEGGA;s: e PolyGram TV/lsland (F)
14 .  THEBEST CHRISTMAS...EVER! Virgin (E) 40 ; . CHART SHOW ULTIMATE ROCK... The Hit Label/London (F)
15 . . NOwi1es3 3 EM/irgin/FolyGram (E) 41 . . THATLOVING FEELING VOLVI Dino (P)
16 . . THEVERY BEST OF THAT LOVING FEELING Dino {P) 42 . ; SOULINSPIRATION _PolyGram TV (F)
17 . . ENERGY RUSH PRESENTS DANCE HITS OF THE YEAR Dino (P} 43 . , HEAD OVER HEELS (OST) Telstar (BMG)
18 . . BESTDANCEALBUM IN THE WORLD...EVER 2 Virgin (E) 44 , -, THEAWARDS 1993 PolyGram TV {F)
19 .  THE GREATEST HITS OF 1993 Télstar (BMG) 45 , . ENERGY RUSH PHASE4 Dino {P)
20 . .. RAGGA HEAT REGGAE BEAT Teistar (BMG) 46 . , FRESHDANCE93 Telstar (BMG)
21 . . SMASH HITS '33 - 30 TOP CHARTIN' GROOVES ; Chrysalis (E} 47 . . MIDNIGHT MOODS - LIGHTER SIDE OF JAZZ Varve/PolyGram TV {F)
22 . .. ENERGY RUSH PRESENTS DANCEHITS 93 . Dino (P) 48 . ; THEALLTIME GREATEST HITS OF DANCE - Telstar {BMG)
23 . . 100%REGGAE Telstar (BMG) 49 , . MEGA DANCE - THE POWER ZONE EMIVirgin/PolyGram (E)
24 . . THEVERY BEST OF DISNEY Pickwick (PK) 50 . . AHEARTOFGOLD Telstar (BMG)

hes compllatmns wave

Dino, which checked in with seven titles,
Both campanies continued at the forefront
of the dance music boom, which is still the
dominant foree in the compilation market.
No fewer than 22 of the Fop 50 albums
10170 comprised wholly of dance tracks
equalling the record et in 1992, With
many pop compilations also piled high
with dance hits, the real importance of
danee to the compilation market is hard to

over-estimate. And, while dance ninsice
was once considered to he ephemeral inits
appeal, the fashion-chasing, bandwagon
jumping “next hig thing" dance
compilations are turning in ess
impressive sales than the retrospective
style selections offered most suecessfully
by Virgin's two double Best Dance Allnims
In The World, which shifted around a
million uni
PolyGram TV continues (o emerge s a
force in the field of compilations, being
directly hehind nine entries in the Top 50,
as well as contributing to the Now project
TV marketing remains crucial to the
compilation market, and all the Top 50
were the subject of TV advertising.
Finally. despite the fact that cinema
admissions in the UK reached their
highest level in more than a decade in
1993, the well-established symbiotic
relationship hetween music and movies
has never spawned fewer hig selling
soundtrack atbums than it did Jast vem
In the Top 50, the only movie title fisted
is The Bodyguard., though there is
Disney “best, of " drawing from many
movies and a brace of TV soundtracks, 1t
a long way down (number 671 before we
find the number two soundtrack, Sister
Act. The top five is rounded aut by
Sleepless In Seatte, Pretty Woman and
Dirty Dancing. Alan Jones

hetween them.
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With the music market becoming ever
more fragmented, no-one helieves a
handful of plays on Radin 1FM is still the
key to a guaranteed hit.

You might expect, though, that the huge
support given to Billy .Joel's The River O
Dreams - hoth on One FM and dozens of
TLR stations — would have got him higher
in the year-end sales chart than number
27. Last year's biggest airplay hit topped
the Music Week airplay chart for five
weeks during August, September and
Octnher. 1t reached number four in the
sales chart, hut its support over the
counter was shorter-lived than its
popularity with radio programmers.

One FM and Capital Radio in particular
were gquick to pick up on the single, hoth ¢
adding it to their playlists two weeks
ahrad of release and IR stations were not
far hehind. Amanda Beel. Columbia’s head
of radio promotions, says The River Of
Dreams achieved a 10077 success rate
among regional stations within a week of
release. “It was successful on radio because
it's a great song and really radio friendly,”
she says. “And the radio play boosted sales
of the album more than the single.”

The vear-end airplay chart is the first to
include data from MW's upgraded airplay
chart which was launched in August. It is
the most accurate airplay chart ever,
combining Radio 1FM and IR play in a

weighting system derived from the latest
andited listening fignres, which represents
over 8077 of pop radio listening i the 1K
The biggest. airplav hits broadly refleet
the biggest sellers of the vear but, like
Billy Joel, there are some surprising
anomalies. The suceess of M Penple's
Moving On Up and SWV's Right Here
(Human Nature), may have stemmed from
club support, but they were also huge
airplay hits, proving that radio has far
from closed its enrs to danee. M People
take the number five slot in the airplay

Seaoping the airplay henvurs: Billy Joel tlefi) and Aee of Base

% E‘g . Labg) ;g- Eé Title/Artist . ‘ Labal
25 = ORDINARY WORLD Duran Duran (EMI)

177 RIVER OF DREAMS Billy Joel (Columbia) HIGHER GROUND Ussa (DEP nternational)
ND R (PWL International)

2 1 ALLTHAT SHE WANTS Ace 0f Base {London) (Arista)
3 s DREAMS Gabrislle (Go.Beat) (Mango)
4  I'D DO ANYTHING FOR LOVE (BUT | WON'T DO THAT) Meat Loaf {Virgin) {Parlophone)
5 3 MOVING ON UP M People Deconstruction) | 0 Tina Tis {Parlophone)
6 » RIGHT HERE swv (RCA) 32 « GO WEST Pet Shop Boys {Parlophone)
7 = LIVING ON MY OWN Freddie Mercury {Pariophone) 33 = MR VAIN Culture Beat {Epic)
8 s I'M EVERY WOMAN Whitney Houston {Arista) 34 s IF | EVER LOSE MY FAITH IN YOU sting (A&M)
9 s WHAT IS LOVE Haddaway {Logic) 35 1w STEAM Peter Gabrie! {Realwaorld)
10 = WHAT'S UP 4 Non Blondes. . (Interscope) 36 » EVERYBODY HURTS R : {Warner Bros)
11 = TWO PRINCES Spin Dogtors -* - {Epic} 37 1% THE SIDEWINDER Si (Warner Bros)
12 = DON'T BE A STRANGER Dins CarroM (AZM) 38 » STAY Eterna ‘ (EMI)
13 2 (I CAN'T HELP) FALLING IN LOVE WITH YOU UB40 (DEP Intarnational} 39 = LITTLE BIRD Annie Lenna: e (RCA)
14 » DREAMLOVER Mariah Carsy {Columbia) 40 » GIVEIN TO ME Michasf Jackson =+ = . {Epic)
15 = PLEASE FORGIVE ME Bryan Adams (ABM) 41 = BOTH SIDES OF THE-STORY Phil Collins (Virgin)
16 v PRAY Take That (RCA) 42 » RELIGHT MY FIRE Take That featuring Lulu " {RCA)
17 « AIN'T NO LOVE (AINT No USE) Sub Sub feat Melanie Williams ~ {Robs) 43 = RUNAWAY TRAIN Soul Asylum - (Columbia)
18 » OH CAROLINA Shaggy = . (Greensleeves) 44 s TEASE ME Chaka Demus & Pliers = . , (Island)
19 @ ARE YOU GONNA GO MY WAY Lenny Kravitz {Virgin America) 45 = CAN YOU FORGIVE HER? pet Shop Boys * {Parlophone)
20 = ONE NIGHT. IN HEAVEN M People . {Deconstruction) 46 « IN ALL THE RIGHT PLACES Liss Stansfield - (MCA)
21w {tondon) 47 .« GOT TO GET IT Culture Beat. (Epic)
22 » [T KEEPS RAININ' (TEAHS FBOM MY EY ES) BittyMclean  (Brilfiant) 48 s EXTERMINATE! Snap foat Niki Harls {Arista)
23 » THE LOVE | LOST West End featuting Sybil {PWL Sanctuary) 49 » YOUNG AT HEART The Blusballs: (London)
24 < THAT'S THE WAY LOVE GOES Janet Jackson {Virgin) 50 = BOOM! SHAKE THE ROOM J yJeff & Fresh Pnnce {Jive)

Billy Joel spearheads airplay surprises

ranking, compared with a 36th place in the
vear-end sales league, while SW
pasition behind in the airplay char

34th best selling single.

Other airplay hits which only partially
translated their success fo sales ave the
seventh-placed Living On My Own by
Freddie Mercury (20th for sales) and
Whitney Houston's I'm Every Woman
which is number eight in the airplay chart,
hut didn’t even make the top 50 sellers.

Such disparity comes as no surprise o
pluggers, who argue that radio stations

and promotions teams are increasingly
travelling down slightly different paths,
“The radio and record industry are running
along parallel lines, hut not to the same
end,” says Neil Ferris, managing divector
of Ferret & Spanner. “A great radio record
won't necessarily sell in huge quantities.”

And even if those great radio records
don’t. mateh their sueeess in the sales
chart, in many cases albums benefit most
from airwaves exposure. The huge support
for M People’s Moving On Up must have
helped the cause of their album Elegant
Slumming, which reached number 11 in
the albums chart.

The majors flexed their promotional
muscles to dominate the airplay league,
even if seme of them used independent «
promo teams to do it. Just two singles in
the Top 20 — Ain’t No Love (Ain't No Use
by Sub Sub featuring Melanie Williams on
Robs (at number 17) and Oh Carvolina by
Shaggy on Greensloeves (18) - were
independent releases. There were twice ns
many indies in the sales Top 20.

In 1993 radio also showed it wasn't
afraid to turn its back on records - even if
they were chart hits. Mr Blobhy may he
number six in the singles chart hut, with
One FM setting the precedent by choosing
not to add the single to its playlists, he is
nowhere to be seen among the top 200
radio records. Paula McGinley
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- compiled by alan jones -
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THE LOVE I LOST West End featuring Sybil RELHUE]LY
AINT NO LOVE (AIN'T NO USE) Sub Sub featuring Melanie Williams ~ Robs
LOOKS LIKE I'M IN LOVE AGAIN Keywest featuring Erik Sanctuary
LEMON U2 Island
SO IN LOVE (THE REAL DEAL) Judy Cheeks Positiva
LET ME SHOW YOU K-Klass Deconstruction
SWEET FREEDOM Positive Gang PWL Continental
I'M EVERY WOMAN Whitney Houston Arista
Slam Jam/Cooltempo

3 Champion

Rumour

ZNirgin

orales & The Bad Yard Club  Mercury
3Beat

Deconstruction

Mother

N
O
=

,3EHHEEHHHHHEHHEH

ffrreedom
PWL International
A&M

Warner Bros.
Internal Dance
Positiva
Atlantic
Cooltempo
Ore Music
Arista
EChnstruction
Logic

4th & B'way
Pulse 8

I BELIEVE IN YOU Our Tribe

WE GOT THE LOVE Lindy Layton
HERE Dina Carroll

LONG TRAIN RUNNIN’ Doobie Brothers
U GOT 2KNOW Cappella

DE NIRQ Disco Evangelists

WE ARE FAMILY Sister Sledge
BORN 2 B.R.E.E.D. Monie Love
NOTHING BETTER Colourblind
SHINE ON ME Lovestation
MOVING ON UP M People
SING HALLELUJAH! Dr. Alban
GROUND LEVEL Stereo MC's
MOVE ON up

AIN Inner City
U R THE BEST THING D: Reim
CAN'T GET ENQ

B tion

: East West

HEY MRD.J. Z1ane Epic
NEVER GONNA GIVE YOU UP FKW PWL International
DANCING THRU' THE NIGHT Sharada House Gang Media
GLAM Lisa B ffrr

Project

mb brs featuring Anne Marie Smith

ROCKIN' TO THE RHYTHM Convert
DREAMS Gabrielle
I LIFT MY CUP Gloworm

Network
Media
Cowboy
Champion
AZM

Go!

LIFE Haddaway

HOLDIN'ON Clock
CREATION Stereo MC's
DIAMOND Paul Re(

I NEVER FELT LIKE THIS BEFORE Mica Paris
DREAMLOVER Mariah Carey

Logic

4th & B'way
Columbia
Media

4th & B'way

Sony Soho Square

Pulse 8
Perspective/A&M
Cooltempo

M GOING ALL THE WAY Sounds Of Blackness
AS 1 AM Sound Of One

FIND THE WAY Mars Plastic Media/A&M
JOY Ultra Nate Warner Bros.

LONELY (HAVE WE LOST OUR LOVE) Lance Ellington RCA
PROMISES Paris Red / Columbia
e ¢

MR WENDAL Arrested Development (- It

p

here we go again

atunbmited studio

eternal

SAVE GUR LOVE
K

»

YN 4

EEEHEHBBEHEBEHHHEBBRS3§§HHHHHHEH8<

ffre

Logic

Cleveland City Imports

Mute

Dome

Lagic

y Arista

RIGHT HERE SWV RCA

e eternal

Their new single

. SAVE
. OUR LOVE

OUT JAN. 4th
7" e CD e TC e 12"
includes West End
and Steve Jervier Mixes

UK No.7 CLUB RECORD
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now and we've carved a
niche in the markeiplace.
I'm a bit of a trainspotter
and | fend fo push the
good smaller stuff — there
are so many records that
go unnoficed, but because
we get a lot of name DJs
coming in here we can
push these smatler tracks
on them and see the
results. We even sell
records to the Bahrainian
royal famity! We send a
package every two weeks
over fo Bahrain.” — Ross
Allen.

Distributor's
view:

*It's a very good shop for
all aspects of dance, from
swingbeat to jazz to
techno. Ross really knows
what he’s talking about
and they’re doing very well
compared to other shops
in the area.” — Ross
Flintham, Empire.

DJ’s view:

*| buy rap, jazz and soul
stuff there. They get a lot of
compilation albums of
rare tracks that come from
Germany, France and
Japan and hard-fo-get
records on the hip hop,
jazz and soul front.
They're very helpful and
knowledgeable and they're
really into their music.” -
Diesel.

club & shop aocw
compiled by sarah davis.
tei: 081-948 2320.
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LRSS | 110, WG
%m_mmu:& into achieved an "
tne Club Chart awesome fifth
af number Wo, placeonthe @
and went on fo aﬁnm_ nww_._ﬂ. °
spend four d
weeks af g o ® it if's often the fortoise and not the hare that
number one. i ncn_ovooh oq @ Winsthe race comes wih e fact that aithough
subsequently ( o_ m@mm a 10 @ 1dashed fo numberiwo on its sacond week in
broke Juliet's _F__,mw - asine the Club Chart, Lindy Layton’s Show Me
10-year pop g _._ acmzoo ® coliapsed with almost equal speed and ends
chart duck as a _m..,u _um oo @ theyearin 144th piace. In contrast, Robin S's
soloist, gl S mmm.:E Show Me Love, first released three years ago,
reaching Sgwr .<M_ ®  served 23 weeks in the Club Chart, and several
number 24. It's I ,oom 5.3 8 @ more as abreaker and, alihough it never went
one of seven op 1 U0, W o igher than number 19 it finished e year as
Coolfempo w_z q__ww_.m.: . the 11th most popular club record, and even
records in the ¥ mwa zomohw @ becameanumbersixpophit.  Alan Jones
year-end Club S M the top 100 tunes of 93 overleaf >>>>>>>>
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It's Gonna Be A Lovely Day SO.U.L. S.Y STE

ber ones
00000

Gimme Luv (Eenie Meenie Miny Mo) Dav
The Bad Yard Club
Mercury Can't Get Enough Of Your Lov

Arista Caught In The Middie

RCA Slave To The Vibe Aftel

Sony Soho Square Trippin’ On Your Love
Fantasy Ten City Columbia
What Happened To The Music Joey Negio  Z/Virgin
Deconstruction
EMI
Mother
Slam Jam/Cooltempo
Positiva
Wild Card
Deconstruction
Lemon U2 Island
Here Din A&M
Save Our Love E EMI

Arista
Sanctuary Mercury
Arista
Cooltempo
Virgin
Pressure Us Sunscreem Cooltempo
Looks Like I'm In Love Again
( Sanctuary

PWL Continental

Robs

Believe In Me U ) frr
U R The Best Thing D FXU/Magnet
Hoppiness Set e feal. S k¢ Rumour
Good Life In Ten
Rockin’ To The Rhythm Con A&M
The Power | Cooltempo
Rhino/Atlantic

ad executives: steve masters & heddi greenwood




